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ENG 201 A   Writing the Public Essay 
Professor Will Lane  --  MWF 11:00 am –  11:50 am 
An examination of public essays: reviews, political commentary, letters to the editor, op-ed articles, art criticism, problem analysis, 
proposals for change. Students practice the craft of writing with grace, clarity, and fluency. Students read, study, and debate essays 
about significant topical issues by writers whose prose styles have much to teach about the art of writing. The course is for all 
students, majors, minors, and those interested in developing their expository and persuasive writing skills.  PREREQUISITE: English 101 
or equivalent. 
 
ENG 205  Intro to Creative Writing 
Various sections with various faculty members.  See Registrar materials for days/times. 
A four-genre workshop in the writing of short stories, verse, creative non-fiction, and dramatic writing.  This course is a prerequisite 
for all upper-level writing courses.  PREREQUISITE: English 101 or equivalent.  FULFILLS ARTS REQUIREMENT.   Enrollment restrictions per 
class:  3 seniors, 3 juniors, 5 sophomores, 4 first year students. 
 
ENG 210 A   Topics in Medieval & Renaissance 
Professor Julie Keenan  --  MWF 1:10 - 2:00 pm 
DEVELOPMENT OF THE EPIC.   An exploration of the epic, beginning with the ancient Sumerian Epic of Gilgamesh, continuing through Homer’s The 
Iliad, on to Beowulf and The Faerie Queene, and ending with the twentieth-century Caribbean epic, Omeros, by Derek Walcott.  We will consider 
the defining characteristics of the form -- what makes a work of literature an epic -- and see the ways in which the individual works differ from or 
conform to the definition.  We will also consider in some depth what each epic says about human experience in general and different cultures in 
particular; why long, serious poems have been so important to so many cultures; why they have so long been celebrated; and, if they still deserve 

our attention -- if they still speak to us.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 211 A   Introduction to Shakespeare 
Professor Suzanne Tartamella  --  WF 11:00 am – 12:15 pm 
The course endeavors to communicate an awareness of Shakespeare’s evolution as a dramatist and his importance in the 
development of Western literature and thought.  Designed for students not majoring in English.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 212 A   Survey of English Literature: Medieval and Renaissance 
Professor Julie Keenan  --  MWF 10:00 - 10:50 am 
This course is a selective survey of medieval and early modern English literature from the likes of Beowulf through the death of 
Queen Elizabeth I in 1603 -- almost a millennium.  The goals of the class are to introduce students to several major writers and works 
of these centuries, to give an outline of the development of the literature, and to help develop skills in reading critically and 
discussing and writing about literature.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 221 A   Survey of English Literature: 17

th
 and 18

th
 Century 

Professor Joanne Myers  --  MWF 12:00 - 12:50 pm 
Historical survey of English literature from Beowulf through the twentieth century, with some attention to the social, political, and 
intellectual backgrounds of the periods under investigation. Selected works are discussed in class to familiarize students with various 
methods of literary analysis; students write several short critical papers each semester.  FULFILLS HUMANITIES REQUIREMENT. 
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ENG 232 A   Romanticism to Modernism 
Professor Robert Garnett  --  TR 8:30 - 9:45 am 
In this course, we will look at the changing shape of English literature from the nineteenth to the early twentieth century. At a time 
when some theorists are asking "Is literary history possible?" we will attempt to understand a small portion of English literary history 
and some of the terms used to define it: "Romanticism," "Victorianism," and "Modernism." Among the representative authors we 
may study from these three periods are Wordsworth, Coleridge, and Shelley, Tennyson, Browning, and Rossetti, and Yeats, Eliot, and 
Woolf.  Through the fiction and poetry of these authors, we will also explore some of the ideas and anxieties of this age such as the 
relationship between science and faith, the role of women, and the impact of colonialism.  FULFILLS HUMANITIES REQUIREMENT.  
 
ENG 232 B   Romanticism to Modernism 
Professor Suzanne Flynn  --  MF 11:00 am - 12:15 pm 
In this course, we will look at the changing shape of English literature from the nineteenth to the early twentieth century. At a time 
when some theorists are asking "Is literary history possible?" we will attempt to understand a small portion of English literary history 
and some of the terms used to define it: "Romanticism," "Victorianism," and "Modernism." Among the representative authors we 
may study from these three periods are Wordsworth, Coleridge, and Shelley, Tennyson, Browning, and Rossetti, and Yeats, Eliot, and 
Woolf.  Through the fiction and poetry of these authors, we will also explore some of the ideas and anxieties of this age such as the 
relationship between science and faith, the role of women, and the impact of colonialism.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 251 A   Survey of American Literature Since 1865 
Professor Stefanie Sobelle --  MW 11:00 am - 12:15 pm 
Chronological study of American writing from colonial days through the present, with some attention to the social, political, and 
intellectual backgrounds.  Primary emphasis during the first half of the sequence falls on the Puritans and American Romantics; the 
second half surveys writers from the Romantics forward, including such figures as Twain, Chopin, James, Williams, Stevens, Faulkner, 
Hughes, as well as selected contemporary writers.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 251 B   Survey of American Literature Since 1865 
Professor Stefanie Sobelle --  MW 2:10 - 3:25 pm 
Chronological study of American writing from colonial days through the present, with some attention to the social, political, and 
intellectual backgrounds.  Primary emphasis during the first half of the sequence falls on the Puritans and American Romantics; the 
second half surveys writers from the Romantics forward, including such figures as Twain, Chopin, James, Williams, Stevens, Faulkner, 
Hughes, as well as selected contemporary writers.  FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 252 A   Major African American Authors of the 20

th
 Century 

Professor Shirleen Robinson  --  MW 2:10 - 3:25 pm 
This course is a both an introduction to 20th-Century African American authors who have acquired prominent and permanent status 
in American letters and a study of literary theories that have addressed specifically questions of black writing and representation.  
Investigating the link between African American literary production and changes in the social and political landscape of United 
States, it analyzes the ways in which the historical and political moment of production accounts for the different ways that the black 
experience is represented by African Americans.  This course examines a wide range of texts in light of shifting paradigms—with 
regard to race, gender, and sexuality—in American culture and thought.  It pays close attention to the ways literature by African 
Americans assert black humanity, revise history, and redress historical injury.  FULFILLS HUMANITIES AND DOMESTIC CONCEPTUAL 

REQUIREMENTS. 
 
ENG 253 A   Images of Women in Literature 
Professor Temma Berg  --  TR 10:00 – 11:15 am 
The second half of the 20

th
 century was an exciting time for U.S. women. Insisting that the personal was political, women questioned 

the borders of the private and the public. Seeking to understand the sources of our own conditioning and hoping to eliminate racism 
and sexism and the class and religious divides in our culture, women engaged in a process of recovery. By questioning what was 
usually left unquestioned, women rewrote the stories that were writing them, thereby revolutionizing society and transforming 
culture. In this course, we will take an interdisciplinary look at some of the changes women (and men) wrought from the 50s to the 
90s. Drawing on literature, film, and social history, we will explore women’s and men’s differences and commonalities, examine the 
various ways women and men have been imagined in literature, how these images affect us, and how they have transformed as a 
result of the feminist revolution. Readings will include Peyton Place, Meridian, The Woman Warrior, How the García Girls Lost Their 
Accents, and The Family Markowitz.  Cross-listed with WS 253.   FULFILLS HUMANITIES AND DOMESTIC CONCEPTUAL REQUIREMENTS. 
 
ENG 254 A   American Poetry 
Professor Steven Gehrke  --  WF 2:10 - 3:25 pm 
A study of the development of American poetry from 1620 to 1945.  Though other writers will be studied, emphasis will be placed upon Taylor, 

Whitman, Dickinson, Frost, Eliot, and Stevens.  FULFILLS HUMANITIES REQUIREMENT. 
 



ENG 258 A   African American Women Writers 
Professor Shirleen Robinson  --  MW 11:00 am – 12:15 pm 
Survey of  poems, essays, novels, short stories and plays written by African American women.  Starting with late 18

th
 century poet 

Phillis Wheatley and ending with 1993 Nobel Prize Laureate  Toni Morrison, we investigate the political, social, and aesthetic 
concerns with which these women writers contend: spiritual conversion; woman’s labors under slave bondage; reconstructing the 
womanhood and family ties in the post-Emancipation Era; protest against racist violence, specifically lynching and rape; black 
women's moral reform movement; racial passing and socioeconomic mobility; government challenges to black women's 
reproductive rights; and collaborative methods to organize black women-centered communities.  Cross-listed with AFS 248.  
FULFILLS HUMANITIES REQUIREMENT. 
 
ENG 298 A   Critical Methods: History of Literary Criticism 
Professor Elizabeth Duquette  --  TR 1:10 - 2:25 pm 
History of Literary Criticism.  This course will trace changing ideas and assumptions about literature from antiquity to the nineteenth 
century.  In order to appreciate more fully the various ideas about literary value (broadly conceived), we will consider the arguments 
in tandem with examples of the specific genres literature being celebrated as exemplary or, in some cases, derided as dangerous.  
Throughout the semester, our goal will be to acquire a sense of the historical basis for the practice of literary criticism, as well as an 
appreciation of the kinds of questions and problems raised by the study of literature. 
 
ENG 299 A   Critical Methods 
Professor Stefanie Sobelle  --  TR 10:00 - 11:15 am 
This course will give you a thorough background in contemporary literary theory. We will read representative theorists from Freud 
to Morrison. We will explore the terms and concepts that we as readers of literature need to know—genre, metaphor, irony, New 
Criticism, paradox, structuralism, deconstruction, phallocentrism, and many more. We will see how the same text can be read 
different ways as we look at it from different angles—Freudian, New Critical, feminist, etc. We will identify and challenge theoretical 
assumptions. One of the main objectives of the course will be to anatomize our own experiences as readers and to become aware of 
some of the ways in which conscious as well as unconscious assumptions and preconceptions inflect the reading site. Ultimately, 
questions about reading and interpretation lead us to questions about ourselves and our relationships to the worlds we encounter. 
This course will also introduce you to library research. 
 
ENG 300 A   Forms of Fiction Writing 
Professor Fred Leebron  --  WF 2:10 – 3:25 pm 
Forms of Fiction Writing is a discussion course in the writing and reading of alternative forms of fiction.  Our aim is to enhance our 
understanding and implementation of the various alternatives to short  fiction, including short-short fiction, the novella, and the 
novel.  Each student is expected to complete two short-short stories, and a fragment of a novella or the opening of a novel.  A 
minimum of 26 pages (double-spaced) of original, new (not submitted to any previous or concurrent course) fiction is required.   In 
addition, a five-page book review is also required.  PREREQUISITES:  English 101 or equivalent, and English 205. 
 
ENG 302 A   The Writing of Poetry 
Professor Nadine Meyer  --  TR 10:00 - 11:15 am 
Study of theory, process, craft, and practice of the writing of poetry. Course has a substantial writing component and combines workshop methods 
with lecture, analysis of models, and discussion. Close attention is paid to rhythm, rhyme, image, diction, syntax, open forms, and closed forms.  

PREREQUISITES:  English 101 or equivalent, and English 205. 
 
ENG 306 A   Writing the Memoir 
Professor Kathryn Rhett  --  TR 1:10 – 2:25 pm 
Workshop in the reading and writing of memoir. Students develop narratives based on personal experience and address the 
question of how to transform memory into compelling writing through the analysis of appropriate models and discussion of student 
work. Each student is expected to complete various exercises and critical responses, as well as a substantial memoir project. 
PREREQUISITES:  English 101 or equivalent, and English 205. 
 
ENG 307 A  Extending the Personal   
Professor Steve Gehrke  --  WF 11:00 am - 12:15 pm 
In an attempt to extend our writing beyond the sphere of our personal lives, this course will explore ways to infuse your writing with 
other elements.  Each student will identify an area of interest -- whether from the arts, the sciences, history, the natural world, 
almost anything that interests you -- and will do some outside reading and research.  That outside interest will enter the poems and 
the prose you write this semester.  We will read poetry, non-fiction, and fiction models which do just this -- weave the personal with 
the public.  Complicating the divide between the “confessional” and “political” modes, merging idea with feeling, the personal with 
the historical, you will find ways to broaden the scope of your poems and your prose, either fiction or non-fiction.   
PREREQUISITES:  English 101 or equivalent, and English 205. 
 
 



ENG 309 A   Writing What You Don’t Know (Topics in Writing) 
Visiting  Professor Laura van den Berg  --  MW 11:00 am – 12:15 pm 
This course will examine work by authors who inhabit worlds that are not their own – Jim Shepard, George Saunders, David Foster 
Wallace, Susan Orlean – and students will experiment with writing fiction and non-fiction that concerns time periods, landscapes, 
and subjects of which they have little personal knowledge.  The primary goals are to enhance technical skills and imaginative 
powers, and to broaden students’ sense of what is possible in the writing of fiction and non-fiction.   
PREREQUISITES:  English 101 or equivalent, and English 205. 
 
ENG 312 A   Medieval Drama    
Professor Christopher Fee  --  MWF 1:10 - 2:00 pm 
Exploration of conflicting theories concerning the origin and development of medieval drama. Course examines social roles, 
discusses issues of text and performance, and compares the relative merits of 'good literature' and 'good drama.' Students read 
examples drawn from a variety of genres of drama, and view performances of several plays on videotape. Class stages its own 
production of the Noah story.  Counts toward Theater Arts major.  
 

ENG 319 A   Shakespeare: Later Plays 
Professor James Myers  --  TR 1:10 - 2:25 pm 
Course seeks to communicate an understanding both of Shakespeare's relation to the received traditions of his time and of his 
achievement as one of the most important figures in Western literature. Language, characterization, and structure in each of the 
numerous plays will be carefully analyzed.   Counts toward Theater Arts major. 
 
ENG 335 A   Charles Dickens 
Professor Robert Garnett  --  TR 10:00 - 11:15 am 
The most prodigal genius of the nineteenth century, Charles Dickens was a writer of inexhaustible fertility and energy, but also a 
complex, flawed, and troubled figure.  We will study a selection of stories and novels, ranging from the early and optimistic 
Christmas Carol to his last (unfinished) novel The Mystery of Edwin Drood, a dark study of violent obsession.  Along the way, we will 
look at some of the leading events and people in Dickens’ life, the larger Victorian context of his fiction, and some of the notably 
recurrent features of his fiction, such as orphans, murderers and other criminals, hypocrites, angels, and angry women. 
 
ENG 360 A   Harlem Renaissance 
Professor Shirleen Robinson  --  T 6:30 - 9:00 pm 
Examination of African American literary cultures of the 1920s and 1930s. Emphasis is on the transnational dynamics of African 
Diaspora creative expression and the development of modern artistic practices.  Genres include poetry, drama, fiction, oratory, 
essay, painting, film, and music.  Artists include DuBois, McKay, Larsen, Hurston, Hughes, Brown, Schomburg, Garvey, Smith, Baker, 
Damas, and Bolamba. 
 
ENG 371 A   The Dream of Artifical Wo/Man 
Professor Temma Berg -- TR 2:35 - 3:50 pm 
If in modern Western culture since the Renaissance the human person has been seen as the site and source of individuality, 
authenticity, and autonomy, this important cultural and political notion has always been shadowed by irrepressible fears of 
artificiality, mechanism, and impersonality. Drawing on the mystical lore of Kabbalah and literature through the ages, this course will 
consider the significance of the figure of the artificial wo/man. From early golem stories to the cyborgs of presentday imagination, 
this trope has helped us come to terms with our humanity. Are we unique individuals or are we inexorably programmed by social, 
cultural, and biological forces we are just beginning to fathom? What makes us who we are? What makes us do what we do? Can we 
control our destinies? Are we free agents or robots? When we learn about machines that can think or feel like humans, we are quick 
to insist on the gap that can never be closed between the human and the inhuman. Why are we so disturbed by the blurring of the 
border between the animate and the inanimate? In this course, we will try to answer some of these questions. We will also trace the 
aesthetic development of the golem/cyborg story as a genre. Readings will include Gershom Scholem, Gustav Meyrink’s The Golem, 
Mary Shelley’s Frankenstein, Marge Piercy’s He, She, and It, Michael Chabon’s The Amazing Adventures of Kavalier and Clay, and 
Margaret Atwood’s Oryx and Crake.  FULFILLS HUMANITIES, DOMESTIC CONCEPTUAL, AND SCIENCE/TECH/SOCIETY REQUIREMENTS. 
 
ENG 392 A   Speculation, American Style 
Professor Elizabeth Duquette  --  TR 10:00 - 11:15 am 
Course explores the philosophical impulses and pretensions of American literature in the nineteenth century.  Students read the 
prose of Emerson, Poe, Thoreau, Melville, Fuller, Douglass, and James in tandem with philosophical and theoretical works by Cavell, 
Arsic, Agamben, Deleuze, Nussbaum, and others.  It is strongly recommended that students complete a course at the 290-level 
before enrolling in this class. 
 
 
 
 



ENG 401 A   Hamlet 
Professor James Myers  --  MW 11:00 am - 12:15 pm 
In many respects, Hamlet bridges the threshold of medieval and Renaissance world views.  Tragically dramatizing the cultural 
incompatibility of those views, the play questions the integrity, validity, and sanctity of, not only the faith-based belief of the Middle 
Ages, but also the analytic-romantic new philosophy of the Renaissance.  A probing challenge to all that human beings know, and 
think they know, Hamlet endures perhaps as our literature’s most compelling, most poignant, most disturbing achievement. 
      The course will seek to locate the tragedy’s greatness in its background and sources and in the works it later influenced, as well 
as in its own intrinsic, numinous power as an archetypal quest for the understanding that truly liberates.  Participants will read a 
variety of sources, and analogues, and derivative works; compare several of the more significant cinematic interpretations of the 
play; prepare oral reports; and write, as ever-evolving records of their own quests, an analytic-research essay of about 20 pages.  
PREREQUISITE:  One course from ENG 290-299. 
 
ENG 403 A   Thomas Hardy 
Professor Suzanne Flynn  --  W 1:10 - 3:40 pm 
Students will focus on selected novels, short stories, and poems by Thomas Hardy, a literary figure whose life and career spanned 
most of the Victorian period and continued well into the 20

th
 century.  We will study Hardy’s life and work, and the social, 

intellectual, and literary contexts of both.  PREREQUISITE:  One course from ENG 290-299. 


