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This year, the Art History projects are 
truly global in their reach as the students 
engaged with objects and their histories 
from Japan, India, China, Greece, France, 
and the Netherlands. Motivated by 
their experiences abroad, in the studio, 
or in previous classes, they created 
projects that navigate a diverse set of 
materials and explore contemporary 
critical methods to insightfully interpret 
their objects. The transnational flows of 
signs, symbols, and objects emerge as a 
pressing concern in these papers. Indeed, 
we follow the evolution of the Buddhist 
hand mudra in Japan and India, map the 
eccentric Hieronymous Bosch’s multiple 
circles of influence, trace Japan’s process 
of modernization through shin-hanga 
woodblock prints, and attempt to decipher 
the lexical play of contemporary artist Xu 
Bing’s installations. Moreover, many of 
the papers embrace theoretical tools to 
explicate the affective potential of objects. 
We see, for instance, a reconsideration of 
arete in sculptures of Greek charioteers, 
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and we witness Alberto Giacometti’s 
obsessive phenomenological 
investigations of his perception.

Our studio majors were building a 
body of work to exhibit in a specific 
gallery space, taking into account size 
and scale, and using materials and 
techniques to convey their message to 
the visitors of the gallery. Suddenly, the 
students had to move from working in 
their senior studio spaces on campus 
to working in their homes, and with the 
knowledge that their exhibition was 
moving from a physical gallery space 
to a virtual one - it was a monumental 
adjustment. But history has shown that 
some of the most important works of 
art were produced in isolation, and at 
times of adversity and change. The 
work by our studio majors has been 
informed by looking back at history, 
offers commentary on current events, 
and imagines the future.The students 
share their stories and offer a glimpse of 
their identities, their realities, and their 
passions. Through their work, they have 
engaged with their peers, their family, 
and the population at large, which was 
at times difficult, but through which they 
honed their messages. The voice of this 
class is strong, and I feel privileged to 
have been a part of their journey. 

The studio majors would like you to 
know that in addition to this wonderful 
catalog, they hope you will view the 
virtual senior exhibition, which is 
available on the Gettysburg College 
website. Some of the pieces in that 
exhibition were originally created for a 
very different space, but they all show 
the journey the students’ have taken. A 
gallery exhibition on campus will also 
take place during next academic year 
at Gettysburg College.   

Mark Warwick
Professor, Art and Art History 

Nicholas Miller
Assistant Professor, Art and Art History
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Redacted,  3” X 3” X 9”, Steel pipe, water, motor
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Inspiration for my work centers on 
my desire to see the beauty that is 
often overlooked in our trash-ridden 
environment and volatile economy. I 
have experienced the negative side of 
life, homelessness within the city, the 
crammed together architecture in an 
effort to make everyone fit, or, especially 
for me, the difficulty in believing that 
something beautiful could exist. My 
paintings reflect everything I long to 
experience first-hand, regardless if it is 
altered by my own desires.
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Sunflowers, Oil on Glass, 22”x24”
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Whut, Oil on canvas.22” x 24”  



					    
    
    























Due to the unprecedented end of my 
senior year, there is a wider variety of 
materials being used to explore my 
emotions and anxieties. Being forced to 
work from home has led to unexpected 
improvisation and exciting new 
creations that are clear departures from 
my previous work.

PAIGE
DESCHAPELLES
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One, Oil Paint on Wood, 4’5”x4’5”



				   
   
   

















Displaying this work makes me feel uncomfortable and 
vulnerable, as at its core it is meant for audiences that are 
made uncomfortable by seeing queer and trans peoples’ 
sexuality and humanity. They will hate it. They are meant to. 
This space of danger, discomfort, and fear is generative for 
us both.

LARS 
HEALY

Iphis and Ianthe, Acrylic and oil, on canvas, 16” x 30”
12 13
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“[We have witnessed] Sexual anarchy led by sodomites 
who will not stop demanding more until they have 
destroyed every semblance of public morality. I believe 
this fact is more dangerous to the life of our country than 
Barack Obama and his Chicago style political machine 
of thugs and doctrinaire Communists, Marxists and moral 
degenerates.”

—Rick Scarborough, of Vision America

“I look too good not to be seen!”
—Elektra Abundance, of POSE, before throwing a bench 
through a window
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To me, flowers represent the tension 
between the fragility and strength of life. 
Like me, they are somewhat delicate and 
require a certain amount of attention to their 
biological (or medical) well-being. But also 
like me, they are resilient and work hard 
to withstand even the most inopportune 
circumstances and conditions. The beauty 
of flowers lies within the fact that everyone 
has different associations with them—
fond memories of loved ones, sorrowful 
reminders of those who have gone before 
us, or perhaps the feelings of butterflies of a 
romantic gesture.

I stand back up, the veins disappearing 
from my vision, and the petals return to a 
surprising, but colorful, adornment on the 
ground. I am reminded that I will not be 
a shriveled and wilted flower, that I can 
survive even the harshest of conditions 
placed upon me.

DARBY
NISBETT

Easter Lily, Lilium longiflorum, Chalk pastel, 16” x 30”
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Scholars have pointed to cults, mental disorders, and 
even alchemy for the inspiration for his works. This 
essay examines not just Bosch and his works but the 
people who owned them and associated with him. 
In his day, Bosch was extremely popular with the 
monarchs of Europe, such as the Habsburg Kings 
of Spain, Archdukes of Austria, and Counts of the 
Netherlands. With this official backing, the theories of 
cult membership and mental disorder become less and 
less likely. Instead, I posit that his works are the result 
of his deeply religious convictions, scientific literacy, 
and his financial independence. This, coupled with his 
popularity and his genius, facilitated the creation of 
works that are still fascinating almost six hundred 
years later.

WILLIAM
CATERHAM
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The shin-hanga, or “new print,” style emerged after the 
end of the Meiji period in the early twentieth century as 
a collaborative effort between artists and publishers to 
revive older printing traditions. Shin-hanga landscapes 
exhibit a return to the idyllic natural landscapes of 
the Edo period along with an emphasis on light, 
atmosphere, and ephemerality drawn from Western art. 
Shin-hanga artists like Kawase Hasui, considered one 
of the masters of the genre, imbued their works with 
a sense of dream-like nostalgia for Japan’s traditional 
past as well as a quiet serenity that appealed to broad 
audiences and served as an antidote to the frenzy of 
modernization. The new prints were a unique product 
of their time, rejecting obvious marks of Western 
modernization in Japan while also being consciously 
marketed to foreign collectors. This paper seeks to 
examine how the shin-hanga artists drew from tradition, 
innovation, and cultural exchange and used both 
Japanese and Western aesthetics to respond to the 
changing modern landscape of Japan.

Kawase Hasui (1883-1957), Zōjō Temple, Shiba, from 
“Twenty Views of Tokyo,” 1925. Color woodblock print.
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In capturing both the essence and the appearance of 
his model on a two-dimensional surface, Giacometti 
strived to better understand the Other, a term coined 
by Levinas, as well as facilitate a transaction of 
empathy between his work and viewers. Alberto 
Giacometti’s paintings in Post War Europe focused 
on developing a better understanding of the Other 
and the phenomenology of perception. As a result, 
his work demonstrates the reclaiming of the human 
figure in a realistic style during a time of civil unrest 
and fear. By comparing Giacometti’s efforts to Jean 
Dubuffet’s explosive depictions of the human body to 
an analysis of Paul Cézanne’s similar journey towards 
mastering accuracy in his own perception, one 
gains the advantage of placing him within a broader 
historical and social cultural context. As a result, there 
is a better opportunity to understand the nuance of 
Giacometti’s objective.

PAIGE
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Alberto Giacometti: The Never-ending Search for 
Unattainable Perfection



								       
       
       
























Narrative Panels with Scenes from the Buddha’s Life, 
Pakistan, 2nd Century, Gray schist, 
The Walters Art Museum. 
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Buddhist Blessings: How Hand Mudras Translate 
and Transform Across Religious Icons in the 
Buddhist World 



				   
   
   







Like the nature of the sport and victors such as Kyniska, 
the sculptural and painted representations of the sport 
and its participants appear just as strange. Remarkably 
few sculptures survive, such as the Charioteer of Delphi, 
and Kyniska herself only has a tiny slab of her victory 
monument in existence today. These are quite stylistically 
different from other depictions of athletes, such as having 
peculiar sexualizing attributes. In turn, of the painted 
pottery that exists, the subject matter can come off as 
shocking, as seen in its depictions of women charioteers. 
These scenes and figures have been passed off as 
mythological, uninformed, or mistakes by artists, instead 
of being considered in greater frameworks on gender, 
sexuality, and this profoundly important excellence- ἀρετή- 
in Greek society. Formal analysis and referencing classical 
literature demonstrate that even though chariot racing was 
more liberating and thus facetious in classical times, it still 
expressed visual excellence, albeit in different ways, most 
notably with the application of it instead being applied to 
the horses rather than the charioteers. This analysis helps 
rightfully reconstruct what the rest of Kyniska’s monument 
and so many others might have looked like, since by all 
means, she, and others, were not a joke.

NOA
LEIBSON
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Another Excellence: Kyniska, and the Untold Story 
of Chariot Racing



									        
        
        













The Book from the Sky gives a sense of disorientation in 
truth, and the ability to access truth, which Xu felt in the 
Cultural Revolution. This artwork also tries to show people 
alertness and helps people realize what relationship 
between people and culture is. These nonsensical 
characters may disrupt people’s habitual ways of 
processing information and re-evaluate the relationship 
between language and culture. Square Word Calligraphy 
also shows a continuity form The Book from the Sky. 
There all these things are about Xu likes to play with the 
audience’s expectations of what it should be versus what 
he or she could be. Although people have the concept of 
English, what is English is; people have this concept of 
Chinese, what Chinese is, in front of this kind of calligraphy, 
people do not have a ready-made conceptual framework 
for approaching and reading. Gradually, Xu Bing started to 
realize that globalization has become a fact, so the ability 
of graphic symbols to carry information transcends the text 
itself, which enables better communication between people. 
Under this circumstance, the appearance of the Book from 
the Ground is epochal.

TIANRUN
ZHAO
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Xu Bing and Cross-Cultural Communication





Art & Art History
300 North Washington Street
Schmucker Hall
Campus Box 2452
Gettysburg, Pennsylvania 17325-1400

www.gettysburg.edu/art


	Art Studio and Art History Senior Projects Capstone 2020
	Art Studio Senior Projects
	Eli Cormier
	Cayla Cornwell
	Hannah Dalzell
	Paige Deschapelles
	Lars Healy
	Nathalia Mazza
	Darby Nisbett

	Art History Senior Projects
	William Caterham
	Abigail Coakley
	Paige Deschapelles
	Ashley Jeffords
	Noa Leibson
	Tianrun Zhao



	CORMIER: 
	CORNWELL: 
	DALZELL: 
	DESCHAPELLES: 
	HEALY: 
	CATERHAM: 
	COAKLEY: 
	changing modern landscape of Japan: 
	DESCHAPELLES_2: 
	JEFFORDS: 
	symbols within religious iconography: 
	LEIBSON: 
	ZHAO: 


